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On the Scene: Jessica Rowe, Jason Salavon, Brian Ulrich
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Drawing on the dynamic photography scene in Chicago,
this exhibition focuses on work by three younger talents:
Jessica Rowe, Jason Salavon, and Brian Ulrich.

Jessica Rowe photographs spaces in our homes
where we display the objects, photos, and memorabilia
that we want others to see: old portraits atop a dresser,
statues on a mantel, or cherished book collections. Over
the past year, in a series called Remnant, she has turned
this attention to even more intimate objects—clothing.
Her poignant still lifes of clothing once worn by women
she has known who are now deceased invite us to conjure
the missing figures, even the personalities, of the wearers.

Jason Salavon’s images force the viewer to completely
reconsider the boundaries and definition of photography
as a medium. His photographs often do not require the
camera at all, created as they are from accumulated data
and its digital output. For example, in The Top Grossing
Film of All Time 1 x 1, Salavon represents the color aver-
age of each individual frame of the 1997 film Titanic, all
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sequenced in a grid just as they occur in the film. There
are blue squares of daylight scenes, white ones of the first
glimpse of the iceberg, and long stretches of dark frames
in the aftermath of the ship’s sinking.

Brian Ulrich has a keen eye for distilling contempo-
rary life in all its abundance and indecision. Ulrich’s
photographs record people in the act of making choices.
In one series, students decide how to portray themselves
before his camera. In Copia, another series, he pho-
tographs less-aware subjects in the refrigerated section of
the local grocery store or at a high-volume bridal salon.
Interested in the acts of consumption that dominate
Western society, Copia provides arresting portraits of
a culture in which buying coexists with our own power,
identity, and isolation.

Jason Salavon. The Top Grossing Film of All Time 1 x 1, 2000.
David C. and Sarajean Ruttenberg Arts Foundation Purchase Fund

@ Jason Salavon, courtesy Peter Miller Gallery.
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